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Swing That Thing… 
moving to move:

Extending our expressive and poetic potential 

Danielle Wilde

Abstract

 Swing That Thing: moving to move is practice-based research 

that examines how extending the body with technology might 

Swing That Thing… are then discussed. 

and sensorially can encourage people to move in extra-normal 

technological extension. The Swing That Thing… research is 
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Introduction

any detail the Swing That Thing… praxis outcomes.

Swing That Thing…

but is not limited to: abstract physical expression; musical and other sonic 

with others; expression through 2D graphic output – literally drawing with 

and expression through 3D output – drawing through 3-dimensional space 

in experience and perception in ways that cannot automatically or easily be 
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In Swing that Thing… 

to move the body through real and virtual 

extension. Extension is a common device used to draw attention to the 

might also be “poetic”. 

intrinsically imaginative and expressive. I suggest that these qualities are 
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as poetic. 

Mapping poetics

an author uses poetic language.

On Longing, 
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 1

determines how poetic an experience or a body-technology-environment 

consciously arrive at a poetic outcome. 

Mapping interaction

expression attributed to poets and poetry – the elevated or sublime in 

subject or object. 

interactive experiences. 
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technologies. 

Thresholds seem to be intrinsically related to the poetic. In Poetics of 

Space

or not something might be experienced as poetic. I have discussed the 
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Mapping physical engagement

experience.

In Eyes of the Skin

are incorporated and lived rather than simply intellectually understood. 

thought and consciousness. 

poets and poetry in relation to language and being.  Pallasmaa claims that 

ourselves as complete embodied and spiritual beings. His theories support 
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poiesis

diachronic relationship. He illustrates this idea with naturally occurring 

and ongoing experience is integral. 

My Trousers 

become a seat when you go to sit down (Ashuach 2003). They have no 

visible mechanism. 

wearer – to be seated where there is no seat – suggests to the observer 

that they themselves might desire a seat and may magically even be able 

to have one. 

Sole-on- Sole-on-ice is 

magical. As with My Trousers, 
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Figure 1: Assa Ashuach: My Trousers
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Self-sustainable Chair

chair 

chair

Figure 2: Brit Leissler : Soul-on-ice
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to be enchanting.

Enchanting
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Swing That Thing…

that extending the body with technology is a valid approach to poeticising 
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Extension

The Swing That Thing…

poetic approach when applying technology to the body reveal an inherent 
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than with the “cyborg discourse” commonly marshaled in response to 

Alienation developed theories about 

Swing That Thing…
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better world. The Swing That Thing...

Laughing Swing, 

and Cheek to Cheek.  The hula hoop

engagement. 

Laughing Swing 
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Cheek-to-Cheek the user sits on a stool that is connected with 

 and creates 

Twirl Skirt

Twirl Skirt has three electro-luminescent panels that illuminate in reaction 

the Swing That Thing…

example: 
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uses the various languages at its 

disposal 

design 

navigate synchronic or diachronic thresholds this can be poetic.    

embodying pre-articulated thoughts and perceptions in ways that 

I

bringing to light details that might otherwise escape attention; 

they can be poetic.
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Swing 

That Thing…

they might poeticise experience.

hipDisk

and play that exploits changing relationships between hip and torso to 

hipDisk

hipDisk to play a note 

without moving. The hipdiskettes hipDisk

that multiply the hipDisk

hipDisk. It also allows more complex sound to be created than a single 

hipDisk

the hipdiskettes, 

allows us to enter and experiment with non-verbal relationships to space 

and sound and allows us to consciously engage with these elements. In 

hipDisk, 

hipDisks thus 
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Swing That Thing…: Gesture Sound Experiments

The experiments extend the body with sound to mesh 

2

hipDisk 

 is 

Figure 9: gesture sound experiments
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hipDisk 

hipDisk, 
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Swing That Thing…: Light Arrays

The Light Arrays

the body to provide a visible and seemingly tangible extension that 

Light Arrays 

Light 

Arrays

In 
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Light Arrays

relationships to space. This evolving process engenders a collaborative 

experienced as highly poetic.

Swing That Thing…: hipDrawing

hipDrawing is a body-worn system that includes a garment and projection 

hipDrawing allows the wearer to trace lines with 

their hips through space and these movements are represented in real-

any one time - hipDrawing

hipDrawing is to encourage people to experiment and explore. The 

hipDrawings 

hipDrawing
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Figure 12: hipDrawing in action
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hipDrawing
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sounds and structure.

Discussion

The Swing That Thing… 

purpose. 
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the technology. This suggests that extending the body with technology is 

a valid approach to poeticising experience and extending our expressive 

needed to articulate how to achieve poetic outcomes.

Future Directions

The Swing That Thing: moving to move research project includes other 

 is a hip-controlled human 

Light 

Arrays



Issue No.3, March 2010   SECOND NATURE   193  

 I would like to acknowledge my supervisors, Dr Melissa Miles and Dr. Richard 
Helmer, and all of  the participants, without whose curiosity and commitment 
none of  this work would have been possible. 

 This research is being undertaken at Monash University, in the Faculty of  
Art and Design, and at the CSIRO, in the Division of  Materials Science and 
Engineering. Different projects have also been supported through fellowships 
and residencies at STEIM Studio for Electro-Instrumental Music, Amsterdam; 
the Pervasive Interaction Lab, Open University, UK; the Creative Systems Lab, 
Sussex University, UK; the Department for Architecture, Design and the Built 
Environment, Nottingham Trent University, UK. 

 Funding and material support has been provided by Monash University and the 
CSIRO, Australia, and Tokyo University, Japan, as well as from the Australian 
Government in the form of  an Australian Postgraduate Award (APA) and 
an inaugural Prime Minister’s Australia Asia Endeavour Award to extend her 
work with the Light Arrays at Tokyo University, throughout 2010. Additional 
funding has been provided by the Australia Council for the Arts, the British 
Council, Australia, Ubicomp Grand Challenge, the Australian Network for Art 
and Technology and the UK Arts and Humanities Research Council and The 
National Science Foundation of  America. 

Biography

 Danielle Wilde is an artist, performance maker and design researcher. She 
has an MA in Interaction Design from the Royal College of  Art in London, 
and is currently completing a practiced-based PhD at Monash University and 
CSIRO in Australia, investigating how pairing technology with the body might 
extend our poetic and expressive potential. Her work is supported by a number 
of  organisations and institutions and has garnered numerous awards. Wilde 
publishes extensively and exhibits and performs her work internationally on a 
regular basis. Further information is available at http://daniellewilde.com



194 SECOND NATURE  Issue No.3, March 2010

Endnotes

1. Importantly, this is not to be confused with Jean Baudrillard’s discussions of  

where distinctions between representation and reality can break down; and 
where language is used to obscure rather than reveal (Baudrillard 1985). Poetic 
language relates more closely to phenomenological discourse.

2. As in Michel Chion’s idea of  synchresis: “synchresis (a word I have forged by 
“combining synchronism and synthesis) is the spontaneous and irresistible 
weld produced between a particular auditory phenomenon and the visual 
phenomenon when they occur a the same time. This join results independently 
of  any rational logic.” (Chion, 1994: 63)
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